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Preface 


I have used the appended system of scales and arpeggios with my pupils for quite 
a number of years, ar.d it is at their solicitation that I put them into this permanent form. 

It goes without saying that there can be nothing absolutely original as to material in a 
technical treatise of this kind, and in our day of minute analyses of everything pertain- 
ing to violin playing, it would be an extravagant assertion, to say the least, even to 
proclaim the discovery of a new angle of observation on the subject. 

What 1 have endeavored to do is to put everything that I consider of a funda - 
mentally technical nature, together under one heau, in as complete a manner as the 
space allowed me by the publisher, permitted. The student may then survey the 
problems of left hand mechanism of any key at a glance. 

I have also included some chord studies, as I find them treated either in a perfunc- 
tory or fragmentary fashion in a great many of the works I am acquainted with. I 
consider chord playing a very necessary drill for the training of the accuracy of the 
ear, as well as the cleverness of the left hand in shifting and deft arrangement of fingers. 

As I have indicated in several places the usual variants of bowing, that of arpeg- 
giating the chord in various styles of the ricocheting bow may be used as an added 
problem, after the fingers have mastered their part. 

I take this occasion to thank my numerous colleagues who have in various ways 
manifested such concern in the progress of this work of mine, as to incite me to 
complete it. The task of selecting such material as could be considered strictly 
utilitarian and practical at the expense of much that I would like to have included 
being such an arduous and discouraging process, that I probably would have aban- 
doned it, had not their interest spurred me on to a completion of the work. 

I hope they may not be disappointed at this, the result. 


Hugo Oik. 


3 


Scales and Chords 






•+ * * *• 

•ir^rrma 


Crpytijht 1911 byj F. Huolclb Mutic C<» 
















6 



JL 



7 





















9 







10 






II 



D flat Major (Dr. 4*r) t - 3 

j*f PF-f M f f t £££ ffT f f JJ j J : 1 j | 


III Post. 




* 5 *> 


12 





18 




vn t * i 
























16 







17 























